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New York Art Notes 



By J. C, LORD 



NEW YORK is in the very midst of the 
season of exhibitions and no one could 
wish a more brilliant one. The Academy 
show opened on the sixteenth at the Fine Arts 
building and the various galleries offer every- 
thing from old masters to the latest works of 
the men of modern schools. 

The invitation issued by the Academy of 
Design for the reception opening its winter 
show at the Fine Arts Building records the 
fact that this affair is commemorative of the 
one hundredth anniversary of the first ex- 
hibition of paintings and sculpture held in 
New York City. It is a stimulating idea, 
carrying us at once back to the group of en- 
lightened citizens who at the dawn of the last 
century invented "The New York Academy 
of Fine Arts" and commissioned Robert R. 



Livingston, our Minister to France, to ship 
to this country plaster casts of the Apollo Bel- 
vedere and other renowned antiques. The 
indispensable Dunlap tells how these talis- 
mans were exhibited in a circus or riding 
school on Greenwich Street. "This did not 
attract much attention/' he plaintively adds, 
"and, the funds of the society suffering, the 
casts were packed up and stored." But it is 
thanks to the good seed then sown that New 
York has had a century of exhibitions and 
the Academy has done well to remember the 
pioneers. It might even have risked a little 
retrospective section, dedicated to old por- 
traits and kindred souvenirs. It has preferred 
to pay its tribute, we must assume, in the 
character of the collection it has made of cur- 
rent works of art. 
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"Lady Wellwood" 
By Sir Henry Raeburn 



'QLD MASTERS" ex- 
^■^ clusively are sold by 
The Ehrich Galleries. At 
all times one may find ex- 
amples of the greatest Old 
Masters, as well as numer- 
ous paintings of artistic 
merit by "Old Masters" of 
lesser renown which are 
moderate in price. The 
"Old Masters" procured 
of us are always exchange- 
able at full purchase price. 
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Critics are divided in their views upon this 
year's academy, some holding it worthy and 
significant and others, like Royal Cortisoz, 
declaring it not as good as it ought to be. 

"This/' he says, "is just one more 'Acad- 
emy,' which is to say a mildly interesting ar- 
ray of paintings and sculptures, a few of them 
delightful to see and the rest mediocre, negli- 
gible. The only sign of growth discernible is 
that afforded by the ease with which the con- 
servative and the progressive lie down to- 
gether. Exhibitors once to be reckoned as 
malcontents, outsiders, now comfortably rub 
elbows with their former foes. It is some- 
thing, but not much, for the younger men are 
far from providing the observer with any very 
exciting sensations. It so happens, indeed, 
that they must yield on the whole, to one of 
their seniors, the late William M. Chase. 

"It was delightful of the organizers to bor- 
row from the .Union League Club the old 
painting by Chase, 'Ready for the Ride,' which 
dates from his earlier period, the period of 
his association with Duvenesk in Munich. He 
was full of ardor, already very skilful, and 
fortunately inspired by Rembrandt and the 
Dutch school generally to give his work a 
certain 'body' not always characteristic of his 
later productions. There are some beautiful 
blacks in this canvas. The face is not power- 
fully but at least very deftly modeled. The 
whole thing is workmanlike, painterlike, in 
its essence Chase at his best. And it makes a 
rather perilous touchstone, perilous for scores 
of the exhibitors round about. There is noth- 
ing paradoxical in the statement that many 
of the pictures here are workmanlike without 
being painterlike. That is to say they suggest 
only the mechanical adroitness of Chase's 
craft, not the flare, the feeling, that pulled him 
through. 

"The severest shock to our confidence in the 
newer group is administered by Charles W. 
Hawthorne, who in recent years has given re- 
peated evidences not only of ability, but of 
something like imagination. His nude here, 
an interior with a full length of a young girl 
exposed to blinding light is the crudest kind of 
'stunt,' with nothing beyond a trace of youth- 
ful expression in the face of the model to re- 
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deem its tasteless, raucous quality. Nor is its 
technique— clever enough so far as it goes — 
in any way distinguished, in any way calcu- 
lated to distract attention.: from the essential 
banality of the thing. The nudes, to be sure, 
are all pretty discouraging. Miss Genth's sylvan 
subject, 'The Oracle/ marks an improvement 
in her. art to the extent that it is not so spotty 
in the lighting as some of the similar designs 
she has executed, but it is a somewhat spiritless 
performance. The 'Paresse' of Lawton Par- 
ker deserves for its smooth and accurate work- 
manship the rewards noted on the frame, and 
those who like good workmanship will not 
grudge it the Altman prize of $1,000, which 
it has received. Nevertheless, it is at bottom 
a commonplace achievement, a thing of man- 
ner rather than style. It is not surprising that 
it has been medaled in the salon. But the 
salon is a halfway house, not a goal. That is 
only reached when the artist has matured an 
individuality, giving technique a new accent. 

"If the clever young fellows fall short of 
the goal they may at all events claim that they 
are on the right track, that indiscipline is as 
. serviceable for them as discipline is for some 
others. There is a picture here which nom- 
inally rebukes their careless freedom, their 
immaturity, the well named 'Tradition/ of 
Kenyon Cox. It has all the academic virtues, 
save distinction of color. It is well drawn, 
well put together. But without a strong per- 
sonal impulse, based on formula rather than 
on creative emotion, it remains lifeless. The 
sprightly devotees of dashing brushwork, of 
that and nothing more, have at any rate a cer- 
tain engaging vitality. The pretty subjects of 
Max Bohm, Plugh Breckinridge, Richard Mil- 
ler, James R. Hopkins, Harriette Clark, John 
C. Johansen, E. Caser and George Elmer 
Brown may have only an ephemeral interest, 
but this interest pleases, lightly, while it lasts. 
For sheer blithe charm, by the way, we must 
commend M. Leon Gaspard's 'Vendridi Saint,' 
a gay Russian scene, painted with a zest. He 
has something besides dexterity, a winning 
spirit. 

"The portraits make but a poor showing. 
Mr. Philip Hale's 'Cap'n Peter Turner/ 
rightly awarded the Proctor prize, is admira- 
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ble for its breadth and sincerity, an impres- 
sion full of character. There are one or two 
portraits by Mr. Meyerowitz, Miss Nan Wat- 
son and Mr. Emil Fuchs which have similar 
merits. The studies in a more elaborate vein 
are not often arresting. One of the best is 
ivj.r. Lockmairs 'Portrait of Miss S.,' a capital 
example of swift, easy handling. Mr. Gauley, 
in his 'Lady in White,' is more satisfactory 
than he has been in some years, because the 
hardness is beginning to fall away from his 
method. Apropos of hardness, Mr. John De 
Costa's vast portrait, 'The Dancer,' leaves a 
curious impression. His dancer is a child, 
and he paints her immobile, whelming the lit- 
tle figure in nerveless, funereal tones. A tri- 
umph of incongruity, if ever there was one. 
Immobility is the foible of too many of the 
figure painters. There are ambitious composi- 
tions in the show by Ernest Blumenschein, 
E. I. Couse, Hugo Ballin, Myron Barlow and 
others. They are all conscientious and even 
able painters. They get in each case the well 
set tableaux. They miss the spark of life." 




TRUE LOVE 
By Lawrence 



-Courtesy The Ehrich Galleries, New York 



The Ehrich Galleries 

PAINTINGS of the fifteenth, sixteenth 
and seventeenth centuries, illustrating 
the theme of Madonna and Child, are 
being shown at the Ehrich Galleries. Since 
they have been selected from the Flemish, 
Italian and German schools, the individual 
pictures vary in Character, but all are at one 
in quality of feeling. For they are the prod- 
uct of a time when painting was the ex- 
pression of what was significant in life. The 
painters were in touch with interests and sym- 
pathies of the people ; they were not afraid to 
be illustrators ; they had something to tell in 
their pictures and expended an infinite amount 
of conscientious care and skill in the manner 
of telling it. 

And all work of any time, into which man 
has put the best of himself, retains for all 
time a certain personal interest and value. The 
more so when it is an expression of what is 
perennial and of the best in human life; and 
such is the relation of mother and child. For 
it was the beauty and sanctity of this human 
relationship quite as much as the specific mira- 



cle of the Incarnation that was the motive of 
the painters. They brought the divine story 
home to the hearts of the people by associat- 
ing it with the feelings and experiences of hu- 
man life. 

This motive was wisely encouraged by the 
Church, which, in its endeavors to better the 
conditions of the time, relied upon the ca- 
pacity of pictures to visualize not only the 
truths and beliefs of religion, but also the 
graciousness of human relationships. And 
one of the chief means of combating the rude 
and often ruthless conditions of society was 
to set a halo of protection around the rela- 
tions of the mother and her child. For the 
first seven years of its life the child was in the 
sole control of the mother. While in most 
other respects the latter was at the mercy 
of her husband, she entered with the birth of 
the child upon a position of recognized privi- 
lege. 

Old writings as well as pictures testify to 
the honors paid to her. Her bedroom became 
the scene of continuous receptions as her 
women friends called to offer congratulations, 
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COUNTESS OF STRAFFORD 
By Sir Joshua Reynolds 

— Courtesy The Ehrich Galleries, New York 



bring presents and discuss the merits of the 
child. Meanwhile, there was a tendency 
among certain mothers of the upper classes to 
avoid suckling their children and to hand over 
the care of the latter to hired nurses and care- 
takers. A protest against this kind of unmoth- 
erliness is unquestionably suggested in the 
Madonna pictures, which harp so continually 
on the natural intimacies of the baby at the 
breast and the devotion of the mother for the 
young life that has grown out of her own. 

Again, the proper attitude of men was en- 
forced in the groups that surround the Mother 
and her Child. In earlier pictures the men are 
represented as saints and fathers of the 
Church to enforce the fact that the Church 
upheld the reverence due to the mothers and 
children of the race; but it is noticeable that 
in later times, especially in Venice, whose 
ideal of the social state was based upon the 
trinity of wise, strong men, nobly formed 
women and healthy children, the figures who 



pay reverence to the Mother and Child are 
saintly only, if at all, in name; they represent 
the types that in her own men Venice honored. 
Particularly attractive among the pictures 
in this exhibition is a circular panel attributed 
to the "School of Botticelli." The face of the 
young St. John and his gesture of adoration 
are typical of Botticelli, reappearing in many 
of his pictures. There is so much, too, of 
Botticelli in the features and expression of 
Madonna that he alone could have inspired 
them. The Infant, again, in type and actual 
features, resembles the one in the picture of 
the "Coronation of the Virgin," in the Berlin 
Museum. And several other points of resem- 
blances can be noted. 

For many years when the term "Old Mas- 
ters" was used the general public were wont 
to think of some "old paintings," usually re- 
ligious in subject and not always attractive. 
With the education received from the numer- 




LADY WELLWOOD 
By Sir Henry Raeburn 

— Courtesy The Ehrich Galleries, New York 
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LADY HAMILTON 
By George Romney 

— Courtesy The Ehrich Galleries, New York 



ous exhibitions and general study we have 
come to realize that among the "Old Masters" 
we find not only "old paintings" but very beau- 
tiful landscapes, portraits, figure subjects as 
well as religious pictures, which are rightly 
termed "Old Masters'' because they have stood 
the test of time and have proven themselves 
of real artistic merit. 

Of the paintings reproduced herewith we 
have attractive and interesting examples of 
four of the greatest names in Early English 
Art: Reynolds, Gainsborough, Romney and 
Lawrence. The portrait of Lady Hamilton 
by George Romney is of unusual historic as 
well as artistic interest. It was believed for 
many years, and in fact was stated by the Rev. 
John Romney, Romney 's son, that Lady Ham- 
ilton had never posed for Romney in the semi- 
nude, but the picture here reproduced and one 
or two others which have recently come to 
light from private sources, tend to disprove 
this theory. This is a hastily executed sketch 
done no doubt for the artist's own pleasure, 
but the head is of unusual beauty and some- 
what of the same style as the "Bacchante" by 
Romney in the National Gallery. 

In the three little portraits by Gainsbor- 



ough of the Nash family, we have unusually 
attractive examples of this artist's early man- 
ner. The portrait of Miss Nash is of special 
interest in quality. She was painted in a blue 
gown which rather foreshadows his famous 
"Blue Boy" of after years. 

The charming little "True Love" by Sir 
Thomas Lawrence is no doubt well known to 
most of our readers through the mezzotints 
which have been printed of it. The portrait 
of Lady Wellwood by Sir Henry Raeburn is 
of particular interest to Americans as t h.e 
beautiful lady here represented was the aunt 
on the maternal side of our own James Mac- 
Neill Whistler. 

The paintings by Reynolds represent a dash- 
ing portrait of himself (Reynolds painted a 
great many portraits of himself which he pre- 
sented to friends, all different in some slight 
degree), a very beautiful portrait of the 
Countess of Rothes, who afterwards married 




PORTRAIT OF THE ARTIST 
By Sir Joshua Reynolds 

— Courtesy The Ehrich Galleries, New York 
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Bennett Langton, and the well known en- 
graved portrait of the Countess of Strafford 
(Lady Anne Campbell) who was the daugh- 
ter of the Duke of Argyle. 

At the Arlington Galleries 

A MINIATURE academy, miniature in 
the size of its units rather than in 
the number of them, is the exhibition 
of small sculptures and paintings given by the 
Association of Women Painters and Sculptors 
at the Arlington Galleries. There is a note 
of pompous pride in the claim of masculine 
painters who state that women have no place 
in art, a vanity which militates tremendously 
against the acceptance of any such judg- 
ment. We can, then, with our eyes glued 
upon the bumptiousness of mankind, laugh 
at i t s so finely passed verdict. Woman 
is in art, and in art in large numbers. The 
catalogue of this exhibition, for example, 
contains 213 numbers, listing paintings, and 
twenty-one listing sculptures. That the 
hanging committee should have attained 



quantity at the expense of quality may be 
one more proof that the generosity of women 
exceeds that of men — one more, or the only 
one, for all we know. In any case this exhi- 
bition left the reviewer in a state of com- 
plexity quite difficult to overcome. The pic- 
tures are too numerous for the wall space, and 
thus are hung in a proximity which makes 
the view of particular ones almost impossible, 
and cheapens the lot of them. This is too bad, 
for here and there were apt to be caught 
glimpses of color, snatches of life, of nature, 
that gave promise of showing to better ad- 
vantage in more suitable surroundings. It is 
time that painters, and particularly women 
painters, learned to value their own works 
more. The mere act of exhibiting them is 
not enough. 

Twenty-seven pictures gathered by Mrs. 
Albert Sterner are in the little gallery which 
the Knoedlers have turned over to her, for bet- 
ter or worse. The selecting of this collection 
seems at once to have been directed by a cer- 
tain very definite appreciation of quality in 
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texture and color; an appreciation, then, of 
the richness which was the second nature of 
the old masters and which the self-named 
masters of the day are wont to deride with 
the designation — fat. Indeed the contrast be- 
tween this color and the newer color demands 
the symbolical use of the words — which serve 
the purpose very well while exaggerating the 
fact — liquid and dry. It is to the older color, 
the color to be seen most frequently in the mu- 
seums, that liquid is applied. But we need 
not go into that. Mrs. Sterner's little group 
of pictures is composed of units consistently 
full and rounded in* color despite the fact that 
the range extends from the "high soprano" of 
an impressionist like William Glackens or of 
a premeditated post-impressionist like Pierre 
Bonnard, to the bass of a tonalist like Eugene 
Carriere, a true enough dealer in liquids, or 
the gloom of the painter of fisherfolk, Cottet. 
Such mingling of extremes may result either 
from carelessness or design. The metropoli- 
tan Museum once felt the need of facing bogus 




A LONDON WINDOW (By Samuel Halpert) now 
being shown in the Corcoran Gallery Exhibition is an 
excellent example of Halpert's color. It is done in 
brick red, rich greens and grey, making a color com- 
position of great wvpressiveness. — Courtesy Daniel 
Gallery, New York. 
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"THE HARBOR OF ST. TROPEZ" (By Samuel Hal- 
pert) in Southern France gave Mr. Halpert a theme 
for rhythmic composition of boat sails. Done in the 
new and simplified manner it is a good example of the 
best of the new in American Art. — Courtesy Daniel 
Gallery. 



works — the instance of the Tanagra figurines 
— with authentic ones. The design here was 
educational. Perhaps Mrs. Sterner has aimed 
at a similar end. 

The Albert Besnard— "The Black Ribbon" 
— presents this French virtuoso in his most 
unfortunate mood. He is of those painters 
who execute good and bad pictures with equal 
rapidity and ease. Facility may be his buga- 
boo. . He has drawn a figure, in this instance, 
lazily, in the receptive vein of the too docile 
Beaux Arts pupil, and has lighted it the- 
atrically. Camille Pissaro's "La Cote des 
Boeufs" shames it, with simple reality. Kahlil 
Gibran, whose decadence beside that of a 
Baudelaire would seem imitative or merely 
fashionable, is represented by a boneless group 
of nudes on a hillside, which he is pleased to 
name "The Escape." The Paul Cezanne only 
hints at his turbulent force. Nannette Calder's 
"Nude" and F. C. Cadell's "Interior" and Ju- 
liette Thompson's "Head of a Young Woman" 
might appeal to the artists who care not what 
has been said so long as the painter has wal- 
lowed sufficiently in his pigment. Dagnan 
Bouveret — "Brittany Man" — is an Academi- 
cian with a conscience. His head here, painted 
in the efficient and businesslike manner of 
Holbein, with the more joyous spirit of a later 
day, is admirable. With Air. Henri's "Chow 
Choy," it is of those pictures that give satis- 



Public Sales in New York 

of important 

Art and Literary Collections 

Are held almost daily from October to June in 
large and handsome Exhibition Galleries. Cor- 
respondence is invited with owners and execu- 
tors. 

Halsey Print Collection 

In November the American Portraits and Views 
from the magnificent Print Collection of Mr. Fred- 
eric R. Halsey, of New York, were sold in The 
Anderson Galleries for $54,157.50, and the Sporting 
Prints for $39,371.00. The French Engravings of 
the Eighteenth Century were sold in December for 
$114,531.00. The English Stipple Engravings will 
be sold in five evening sessions beginning Jannary 
8th and the Eighteenth Century Mezzotints ini 
five evening sessions beginning February 5th. The 
Modern Etchings will be sold February 23-27, the 
Prints of the French Revolution on March 14-15, 
and the Old Masters on March 26-28. The dates of 
other safes will be announced later. This is the 
largest and most important Collection of Prints 
ever sold in the United States and contains rari- 
ties almost unknown to American collectors. Illus- 
trated Catalogues, $1 each. Advance subscrip- 
tions for the entire issue (ten catalogues at least) 
will be received at $6. It is important for Print 
Collectors to send their orders at once, as the 
issues are limited. 

Other Important Sales 

January 2-5, the Library of Dr. Russell W.. 
Moore, of New York. January 8-9, the Library 
of John J. Sullivan, of Long Island City. Janu- 
ary 18-19, Rare Books from the Libraries of J. L. 
Clawson, of Buffalo, and Stanley K. Wilson, of 
Philadelphia. January 22-23, a remarkable Col- 
lection of Chinese Porcelains, and Dr. Arnold 
Genthe's very fine Collection of Japanese Prints. 
January 24-25, an extraordinary Collection of 
Americana from the finest private library in the 
world, that of Henry E. Huntington, including the 
principal part of the famous Christie-Miller Li- 
brary, of London. January 25-26, the Auto- 
graph Collections of the late Sarah Josephus Hale 
and the late Major-General David A. Hunter. Jan- 
uary 29-30, the Print Collection of Mrs. Frank 
Hartley. January 31, a fine Collection of Ameri- 
cana. Catalogues of these sales will be sent free 
to intending buyers. 

Many very important sales are scheduled fori 
February and March, and announcements will 
follow. 

THE ANDERSON GALLERIES 

" Where the Hoe Library Was Sold" 

Madison Avenue at Fortieth Street New York 
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"MAGDALEN" 

By Ambrosius Benson 

Early XVI Century 



[E import directly, monthly, by whole 
collections carefully selected paintings, 
and on account of the unsettled condition on 
the Continent and the rate of exchange which 
is 30% in our favor we have decided to give 
our patrons the benefit of it. At the low 
prices we are asking for our Old Masters we 
give the privilege of exchanging always at 
the purchase price. This offer we feel should 
convince of our desire to gain your friendship 
and good will. 
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faction through their air of being, once for all, 
finished. Mr. Alden Weir's "Harmony in Yel- 
low and Pink" combines refinement and lux- 
uriance. 

At the Macbeth Galleries 

AT the Macbeth Galleries Paul Dough- 
erty is making his first public exhibi- 
tion of water colors, the subjects of 
which are drawn from Porto Rico, Manila, 
Japan, China, California and the mountains 
of the Northwest. 

It is a very remarkable show, not only for 
the quality of the work, which puts Dougherty 
at once into the ranks of our leading water 
colorists, but also in the evidence it affords of 
how this medium can liberate energies, unsus- 
pected perhaps even by the artist himself. 
Used as Dougherty in all but a few of these 
water colors has used it — that is to say, with 
washes of pure color, unbefuddled with ad- 
mixture of Chinese white or fussed over with 
moppings, scrapings and other haphazard de- 
vices — the medium demands a positiveness of 
attack and handling. 

It calls for vision and creativeness. The 
artist must be able to see the finish from the 
start ; and what he sees is not the scene in 
front of him but a translation of it into a 
vigorous epitome of impressions, which must 
be secured rapidly and by brushwork that the 
enthusiasm of the moment inspires. If there 
be any evidence of the artist following a for- 
mula in the direction either of seeing or han- 
dling, the result will betray a lack of vitality, 
the absence of that suggestion on individual 
inspiration which is the peculiar virtue of the 
medium. All of which implies a mental ac- 
tivity, the directness and sureness of a mind 
that even in the heat of enthusiasm can be 
cool and master of itself. 

Such are the qualities that the potentialities 
of the medium have disengaged in Dougherty. 
It is as if he had suddenly experienced free- 
dom, and in the zest of it had discovered a 
world of fresh sensations and in himself a new 
talent of expression. Hence the unusual ex- 
hilaration of this display. To follow in detail 
the more than fifty examples on the walls is 
to enjoy a succession of fresh and vigorous 
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Does Your Paper 
Help or Hinder? 



THE petty annoyances of poor material — 
what artist has not experienced them? 

The satisfaction of knowing that the material is 
right — what a help this is to the artist who would 
preserve his inspiration in its original glory ! This 
is the satisfaction that comes to every user of 
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Fibres strong enough to withstand any amount of wetting — sizing 
so perfect that every color shade is retained in its original purity 
and brilliance -these are the features that have maintained 
WHATMAN supremacy for a century and a half. 
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If you seek, to bring out the 
best features of YOUR work, 
ask for WHATMAN at your 
dealer's today. 
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experiences ; a series of adventures in ways of 
seeing, feeling and recording. There is not a 
dull moment, each step in the panorama of 
sensations has its special accent of stimulation. 
In the view of work like this what a pity 
it is that the water color medium is so little 
appreciated in this country ! It has, of course, 
admirers, but comparatively few. To the ma- 
jority of people it seems unimportant as com- 
pared with oil painting. Many do not under- 
stand that its scope is entirely different and 
that the virtues peculiar to it have a distinc- 
tion, charm and value exclusively their own. 

Pictures at Daniel Gallery 

TWO of the younger men, Charles 
Demuth and Edward Fisk, are show- 
ing recent pictures at the Daniel Gal- 
lery. The contributions of Mr. Fisk, who 
is one of Mr. Daniel's discoveries, include 
ten landscapes, two flower pieces and two 
of those still life subjects so beloved of 
the modernist. In all of these it is quite 



easy to uncover the debt their painter owes 
to the influence of Cezanne. But we 
must not quarrel with him on that count. 
Academies, whether ancient or modern, exist 
because it is in the nature of man to be a fol- 
lower, to accept the easiest thing offered, which 
in art or politics is a ready made code of pro- 
cedure. Thus we are, most of us, Democrats 
or Republicans, members of the old or of the 
new academy. Mr. Fisk, except in one still 
life, No. 13, seems to want maturity. His 
landscapes for the most part play upon one 
color — blue — with too much persistence, and 
upon an inherited convex line at the expense 
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of variety. Less attention to fashionable dic- 
tates and a great scrutiny of nature might 
help to a greater wealth of themes. 

Mr. Demuth, whose color sense is delight- 
fully pure, does not so monotonously repeat 
himself. He has used his eyes, apparently, 
more than once, in their nakedness; bare, we 
mean, of intervening glasses that modernists 
accept from the hands of their betters, glasses 
that color their points of view. But he more 
often, unfortunately, wears them. His pic- 
tures are divided into a half dozen sets, la- 
belled, respectively, "Flowers," the most color- 
ful of them all ; "Landscapes," "Tree Forms," 
Cezanne, again, but with a difference; "The 
Beach," "The Aquarium," in which the color 
is quite poverty stricken, and "Vaudeville 
Drawings." This last series, which has humor 
and a definite connection with life, is the best, 
though we find here, now and then, that cer- 
tain anatomical parts of the performers resem- 
ble those created by the water colorist, Pasein, 
rather than those developed by natural exer- 
cise. 



Pictures in the Home. 

IN leaving his fortune for the purchase of 
American paintings, to be hung in galleries 
and libraries, the late Henry W. Ranger did 
an admirable thing, and one revealing a per- 
fection of faith in art hardly to be found out- 
side a painter. His gift should exert an en- 
during influence on his countrymen's taste, as 
we call that capacity for one of the few of 
life's enjoyments which increase with the ex- 
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